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Temple cloth
Bali, School of Kamasan, Indonesia, circa 1930

Cotton, painted in tempera
87.5 cm by 197 cm

The cloth painted in the traditional “Wayang” style, depicts scenes from the
“Ramayana”, the popular Hindu epic. In the Ramayana the good king Rama is pitched
against the evil multi-headed demon-king Ravana, who has abducted Rama’s queen
Sita. In the quest to save Sita, Rama enlists the monkey army of Hanuman, which
leads to many dramatic and violent battles as the one depicted here. Wayang style
paintings resemble the two-dimensional puppets used in the traditional Javanese
theatre, “wayang kulit”.
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Figure of a Dutch lady

Unknown Chinese artist, working
in China or Batavia, late 17"
century

Sandal wood
Height: 17.5 cm

A very unusual and delicately
carved figure of a Dutch lady.
The large collar is late 17t
century Dutch fashion and the
way her hair is done as well. She
is holding a Chinese fan.
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Laszlo Tatz (Mariap6cs, Hungary 1888 — Philippines 1951)
Portrait of a Chinese woman

Oil on canvas. Signed and inscribed “L. Tatz, Shanghai 1937”
49.5 cm by 45 cm

Tatz studied in Budapest and Paris. Since 1931 he was working in Shanghai, together
with his brother, the sculptor. In the early 20" century Shanghai, a treaty port, was
booming, had a huge international settlement, foreign enterprises and Western
architecture. Westerners came there to make quick money. In 1937 with the outbreak
of the Sino-Japanese war and the occupation of Shanghai by the Japanese Tatz moved
to the Philippines where he died in 1951.
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Basket with cover

China, late 18th/early 19t century

Silver filigree, the rim of the cover with an inscription reading: “To Miss Nisbet
Hamilton on the occasion of her Marriage, with the respectful good wishes of her
Residenters on her Winton Estate, September 1888”

Height: 15 cm, length: 26 cm

The origins of Winton House in East Lohan, Scotland, date back to
1480 when George 4™ Lord Seton commenced the building
of Winton Castle. In 1544 during the War of the
Rough Wooing it was destroyed. In 1600 the
Seton family were granted Earldom and
the first Earl set about restoring the
castle. Restoration was completed
in 1620 more as a palatial than
a defensive house. After the
Jacobite Rebellions the Seton

family who backed the House of Stuart lost their title and Winton castle.
In 1779 Mrs. Hamilton Nisbet bought Winton House and Estate, restored it and
passed it down through females till in 1885 it was inherited by Constance Nisbet
Hamilton (1843 — 1920). Through her grandmother Mary, who married Thomas 7t
Earl of Elgin of the Elgin Marbles, Constance was related to the Elgin family.
In 1888 Constance married Henry Ogilvy. This certainly was the Scottish wedding
of the year, attended by hundreds of nobility and the tenant farmers on her estate.
Constance was an extremely wealthy woman owning several estates,
castles, houses, villages and at least 40 farms in Scotland
. and England.
This casket was one of the numerous gifts she
received as a measure not only of thanks
for interest shown and favours conveyed
but certainly also as a measure of real
affection.
Winton House is still owned by the
Ogilvy family and is considered
a masterpiece of Scottish
Renaissance architecture with a
large collection of fine furniture
and many important paintings.
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Bottle, porcelain painted blue in underglaze.
Qing dynasty, late 17" - early 18" century,
Kangxi period.

With the initials of Joan van Hoorn

Height: 28.7 cm

Joan van Hoorn (1653 — 1711)
arrived in Batavia in 1663
together with his parents, a
bankrupt family but very well
connected with the Amsterdam
upper-class. Joan joined the VOC
at the age of 12. Marriage into the
right families was very important
in the Dutch 18" century and
that is what Joan did. His first
marriage, to Anna Struis, brought
him a fortune and the position of
Director General and member of
the Council of Dutch East India.
After Anna’s death he married
Susanna, the daughter of the
Governor General Willem van
Outhoorn, whom he succeeded
in 1701. When Susanna also died
Joan decided to marry Johanna
Maria van Riebeeck, the daughter
of his most important opponent
in the Council. He paid the
clergyman who was to celebrate
his marriage a thousand rix-
dollars for a sermon to his taste.
Van Hoorn started to experiment
with new products for the
European market such as tea,
coffee, textiles and ceramics.

In 1709 he returned to Holland a
wealthy man but he enjoyed his
wealth for only just over a year.
Jenever bottles, like this one, Joan
van Hoorn had made in China to
give away as presents.
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Fall-front desk
Chinese export, Canton last quarter 18" century

Huang Hua Li wood (Pterocarpus indicus) and brass fittings
Height: 102.5 cm, width: 98.5 cm, depth: 53.5 cm

These Chinese export fall-front desks were made mainly for the English market,
after Chippendale’s Design Book. Behind the interior with a stepped arrangement of
drawers and compartments in the style of its English prototype, are two small secret
drawers.
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Green glazed stoneware storage jar, Willem Dooijewaard
“martavaan” (1892 - 1980)
China or South East Asia, late 17" century Portrait of a Geisha

Height: 57 cm Pastel on paper,
signed and inscribed
“W.Dooijewaard,
Japan ’31”

88 cm by 43 cm

Although these jars are
generally known as
“martaban or martavaan
jars”, named after the port of
Martaban in Burma, similar
storage jars were made at
least from the 7" century
onwards in China and

in several places in

South East Asia as

well. Merchants in the
ports along the South
Chinese Sea from
Korea/Japan along

the Fujian coast to the
Indonesian Archipelago
around the South East
Asian Penninsula and up
along the east side of the
Bay of Bengal probably
had their storage jars
made where ever possible.
This fine green glazed
martavaan, decorated with
dragons, cranes and falcons,
probably is Chinese, late 17t/
early 18" century and was

used not just for storage but as a
decorative object as well.

On the back a label
reading “Tayu figuur”.
Tayu means Courtesan
of the highest rank.
Willem Dooijewaard
was truly a traveller-
artist. He visited
Indonesia for the first
time in 1913, working for
six years as an employee
on a plantation in
Sumatra and finding
enough time to produce
many drawings in

a realistic style. His
next trip brought him
to Bali where he met
Roland Strasser, an
Austrian traveller-artist.
His style changed
under the influence

of Strasser, becoming
much more vigorous.
Often together with
Strasser Dooijewaard
made many travels,
such as to Mongolia,
Japan and North Africa.
When inspired by
totally different cultures
Dooijewaard produced
his best work.
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A collection of six portrait medallions
Japan, Edo period, late 18" century

Copper covered in black lacquer and decorated in gold “Hiramaki-é” in low relief.
Height: 12.2 cm, width: 9.2 cm.

A vogue for collecting portrait medallions of famous historical figures developed

in the late eighteenth century. In England in the 1770° Josiah Wedgwood exploited
this with the production of ceramic medallions in both blue jasper and black basalt.
Possibly in response to this fashion portrait medallions in black and gold lacquer on
copper were produced in Japan from around 1780. Many of these portraits were
copied from engravings of famous people of the early Middle Ages to the middle of
the 18™ century published in [’Europe lllustré, a six volume work compiled by Dreux
du Radier and published in Paris between 1755 and 1765. Besides the name of the
famous person written in Roman capitals around the rim of the plaque, the caption to
the original engraving is transcribed by the Japanese artisan on the reverse, sometimes
resulting in illegible French.

Romulus Augustulus, inscribed at the back: Anne-Marie Louise d’Orleans,
AUGUSTULUS, Orestis Patricis filius Imperavit inscribed on the back: Duchesse
mens. IV. di. XXIV. Sedente Simplicio, de Montpensier, Neé 29 mai, 1627.
expulsus, an. Chr. CDLXXVI. (Augustulus, son Morte a Paris le 5, avril 1693. Anne
of Orestis, ruled four months and twenty four Marie Louise d’Orleans (1627 -
days, was disposed by Pope Simplicius in the 1693) was known as “La Grande
year 476). Romulus Augustulus (circa 461- Mademoiselle”.

after 476) was the last emperor of the West
Roman Empire.

Leonora Galigai, inscribed at the back:
Femme du Maréchal d’Ancre, Neé a
Florence, Décapitée a Paris le 4 Juillet
1617. Leonora Galigai (Florence 1571 -
1617) was charged with witchcraft and
beheaded in Paris in 1617.

Frederic Il, inscribed at the back: Roi
de Prusse et Electeur de Brandenburg.
Frederic Il is better known as Frederic
the Great because of his achievements
during his reign over Prussia,

including many military victories

and his patronage of the Arts and
Enlightenment in Prussia.

Conrad Ill, inscribed at the back:
Commence a regner le Ter Avril 1139.
Mort le 15. Fevrier1152. Conrad 11l (1093
- 1152) was the first king of Germany of
the Hohenstaufen dynasty, styled himself
as “King of the Romans” and joined the
Second Crusade in 1146.

Henri de Lorraine. Inscribed at the back: Duc
de Guise, dit le Balafré. Né le 31 décemb. 1550,
Tué a Blois le 3 octobre 1588 Henri de Lorraine
became the acknowledged chief of the catholic
party during the French Wars of Religion and
favourite of Maria de Medici. When he became
to popular with the population of Paris, King
Henri Il had him murdered.
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Norimono, model of a palanquin
Japan, late 17" century

Black lacquer ground decorated in gold
“hiramaki-e”, metal and tissue

Height: 23 cm, length: 25.8 cm (yoke 68 cm),
depth: 18.6 cm

A rare model of a Japanese palanquin,
norimono. Another one is in the Ethnographic
Collection of the National Museum of Denmark
and one in the Musée des Beaux Arts de Brest.
Between 1641 and 1858 the Dutch were the
only Westerns allowed in Japan. Like the local
Japanese rulers the Dutch had to make a yearly
voyage from their settlement in the bay of
Nagasaki to the court of the Shogun in Edo
(Tokyo) to pay their respect and bring presents
from the West. This was the only time in the
year the Dutch were allowed off their small
island Deshima. They travelled in norimono’s
like this model one carried by four men.
Sometimes a hole was made in the foot-end of
the palanquin allowing the Dutchmen to stretch
their legs. The Japanese thought the Dutch could
not bend their knees and therefore sat on chairs.
These models were presented during the “hina
matsuri”, the dolls festival, as the vehicle of a
lord’s spouse.
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A lacquer plaque by “Sasaya” (active circa 1780 — 1820)
Japan, Nagasaki, for the Dutch market, circa 1792

After a print by Mathias de Sallieth, 1782

Black lacquered copper panel, decorated in gold and silver depicting a scene at the
end of the Battle of Dogger Bank. The reverse with the inscription in Dutch reads:
“The view of the country’s ship the Batavier in a wrecked state, positioned windward
of the country’s fleet after the battle of Dogger Bank, showing the ensign of distress
whereupon the frigates Amphitride and Waakzaamheid came to her assistance, one
can also see an English warship, three frigates and a cutter approaching, when the
Amphitride and Waakzaamheid approached for the wind captain Bosch lowered

the ensign of distress and raised the princely flag again which made the English think
it was a plot of the Dutch. They luffed up thinking the Dutch fleet had prepared for
battle again”.

Height: 33 cm, width: 55.7 cm

This is one of a series of lacquered copper plaques made by Sasaya for export to
Holland. Another panel depicting the Battle of Dogger Bank is illustrated in Uit Verre
Streken, December 2013, no. 39. In the collection of the Rijksmuseum Amsterdam
there are four panels showing various scenes of the Battle of Dogger Bank, one
inscribed “Verlakt by Sasaya in Japan AO 1792". The scenes are derived from a
series of engravings of the battle by Frederik Murat and Matthias Sallieth published in
1782. Isaac Titsingh, commander of the Dutch factory of Deshima in 1779 and 1782
to 1784 and Johan Frederik Baron van Reede tot de Parkeler in 1785 and 1787 till
1789, gave the impetus to the production of Japanese lacquer ware decorated with
representations from European prints of city scenes and the Battle of Dogger Bank.
(These plaques are discussed at some length by Oliver Impey and Christiaan Jorg in
Japanese Export Lacquer 1580-1850, Hotei Publishing, Amsterdam, 2005).

The battle of Dogger Bank occurred on August 5th 1781 when the English naval

and merchant fleets under Admiral Hyde-Parker encountered the Dutch naval and
merchant fleets under Admiral Zoutman.

g’ -







In the late 18™ and early 19" century many Dutch higher
officials of the VOC were members of a Masonic lodge and
therefore boxes of various shapes and sizes decorated with
Masonic symbols would have been ordered by VOC officials
in Deshima to be used by themselves, in the Grand Lodge in
Bengal or in the two lodges in Batavia or to be given or sold
to European members of Masonic lodges elsewhere. Isaac
Titsingh, Opperhoofd in Deshima in 1779 and 1782-84 and
the first true European Japanologist, unrivalled in his study of
the Japanese language, history, geography and social habits,
was the first to order Japanese curiosities, including lacquer.
For many years after he left Deshima he continued to order
Japanese objects as for instance a lacquered board for the
main Masonic Lodge in Batavia in 1789.

56
A lacquer box with Masonic Regalia
Japan, Edo Period, early 19t century

The box decorated in various lacquer
techniques including gold, silver and red,
hiramaki-e (low relief lacquer) against black
lacquer.

Height: 13 cm, width: 41 cm, depth: 31 cm
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Inro
Japan, first half 19t century

Bamboo, lacquer and ivory
Height: 7.8 cm, length: 6 cm,
depth: 2.2 cm

An unusual inro, decorated
with a male and female
mandarin duck and five small
drawers to contain medicines.
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Glass telescope with lacquered leather case
Japan, Edo period late 18"-early 19" century

The telescope is decorated in various colours and gilt with flowers, foliage and
geometric designs over and beneath the glass that is finely wheel-engraved. The glass
sections separated by silver work and copper rims.

The cylindrical case of lacquered leather and paper is impressed with European style
ornaments and applied with gold and lacquer.

Length of telescope: 56.7 cm, length of case: 68.3 cm

It is believed that the telescope was first imported to Japan as a gift from King James
1 (1566-1625) in 1613 to the Shogun Tokugawa leyasu (1543-1616) who made well
use of his telescope during his battles. Since then many of the country rulers asked
the representatives of the Dutch East India Company on Dechima for telescopes

as tributes. Sometime after the seclusion policy was executed in 1641, making of
telescopes started in Japan, mainly in Nagasaki where the Dutch had their factory on
the island of Deshima. The best known opticians during the Edo Period were Mori
Nizaemon (1673-1754) of Nagasaki and Iwahashi Zenbei (1756-1811) of Osaka.

Exhibited in the Suntory Museum of Art Japanese glass: Stylish vessels, playful shapes,
27 March-23 May 2010, exhibition catalogue (Tokyo, 2010, no. 18).
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Glass telescope and lacquered stand
Japan, Edo Period, late 18t"-early 19" century

The telescope decorated in various colours with birds and sprays of flowers over

glass that is finely wheel-engraved. The glass sections and copper rims separated by
lacquered wood.

The stand lacquered wood and the original wood box with inscription “Otoomegane”
(telescope) and the name of the previous owner Mr. Nakata.

Length of telescope: 15.3 cm, length of stand: 16.2 cm

A similar, larger, telescope, previously in the collection of lkenaga Hajime, is now
housed in the Kobe Museum.
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Coffee urn with cover and silver patinated metal tap
Japan, Arita, Edo Period, late 17t century

Height: 28.5 cm

Dutch copper coffee pots of the
same conical shape are known
in the late 17th century. This
Arita porcelain copy will have
been made after such a copper
model. A similar one in the
Groninger Museum (Christiaan
J.A.Jorg, Fine & Curious,
Japanese Export Porcelain

in Dutch Collections,
Amsterdam 2003, p. 204) has
almost the same decoration

in underglaze blue with

ho-o birds perched on

rocks and in flight among
chrysanthemums and
peonies, and “karakusa”
scrolls on the handle and
feet.
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A collection of eleven watercolours by Charles Wirgman (1832 — 1891)

Pencil and watercolour on paper

Charles Wirgman was sent to Hong Kong as illustrator for the “Illustrated London
News” in 1857. In 1861 he went on to Japan where he settled in Yokohama, married
a Japanese wife and witnessed the opening of Japan to Westerners at the end of the
Shogunate and the beginning of the Meiji era. He taught Japanese students to draw
and paint in the Western manner and founded the humorous monthly “Japan Punch”
in 1862. Wirgman is still considered the patron saint of Japanese cartoonists who
every year hold a ceremony at his grave in Yokohama where he died in 1891. For an
oil painting of mount Fuji by Wirgman see our catalogue Uit Verre Streken, June 2010,

number 38.
r
Inscribed Japanese woman in winter dress
“Daimio (feudal lord) on Signed “C Wirgman”
horseback with groom running” 24.8 cm by 16.8 cm

Signed “C Wirgman”
14.4 cm by 22.3 cm




The artist’s wife
Signed “C Wirgman”
23.6 cm by 15.6 cm

Two Japanese women in the street
Signed “C Wirgman”
24.8 cm by 16.8 cm
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Inscribed
| “Common straw coat and hat worn in wet weather”
24 cm by 15.7 cm

L 4

Inscribed

“Very high official not allowed to uncover his face in public”
Signed “C. Wirgman”

21.5 cm by 15 cm

[



Inscribed

“Japanese tattooing
taken from life”
23.7 cm by 16.4 cm

Inscribed

“Blind Shainpoo(?) man, all blind
men in Japan are forced to use a
whistle when out alone”

Signed “C. Wirgman”

20.8 cm by 14 cm

Inscribed

“Straw drifs(?) worn in wet or snow”
Signed “C. Wirgman”

21 cm by 13.5 cm



Inscribed

“Daimios retainer with umbrella in hand”
Signed “C. Wirgman”
23.4 cm by 16.2 cm

Inscribed

“Showing the way the big sword is used”
Signed “C. Wirgman”

21.6 cm by 15 cm
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VOC dish
Japan, Arita, late 17t century

Diam.: 37 cm
With firing crack

The porcelain ordered by the Dutch from Deshima
during the second half of the 17t century were
copied after the popular Chinese Wanli “Kraak”
porcelain. With the collapse of the Ming Dynasty
in China in 1644 the source of supply of Wanli
“Kraak” porcelain suddenly came to an end and
the Dutch turned to Japan for porcelain in the
“Kraak” style, characterised by a central floral or
animal motif surrounded by a radiating segmented

border with alternating panels of pomegranates and
bamboo.

Dishes with the VOC monogram are exemplary
of the East-West relations in ceramics and the role
the Company played in them. These dishes were
ordered for use by the company staff in the factories of
Deshima, Batavia and elsewhere in Asia (Christiaan J.A.

Jorg, Fine & Curious, Japanese Export Porcelain in Dutch
Collections, Amsterdam 2003).
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